
WJEC 2019 Online Exam Review

English Literature AS level Unit 1

All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1i 89 9 4.3 20 44.8 4.5
1ii 93 20.5 6.8 40 51.2 4.7
2i 1567 11.4 3 20 57.2 78.3
2ii 1545 20.1 7.2 40 50.2 77.3
3i 1 10 20 50 0.1
3ii 1 8 40 20 0.1
5i 333 11.6 3.1 20 57.9 16.6
5ii 332 20.2 7.8 40 50.5 16.6
6 213 34.4 9.5 60 57.4 10.7
7 349 31.3 9.9 60 52.2 17.4
8 47 32.7 9.4 60 54.5 2.4
9 21 30.6 6.9 60 51 1.1

10 233 34.4 10.6 60 57.3 11.7
11 1043 33.4 9.4 60 55.6 52.1
12 29 30.8 10.7 60 51.3 1.5
13 48 29.8 10.5 60 49.6 2.4
14 1 32 60 53.3 0.1
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Sticky Note

AO1: Clearly informed



Sticky Note

AO2: Perceptive analysis. The candidate selects key words and explores the sub-text with confidence. 



Sticky Note

AO2: Confident discussion of language and prose techniques.



Sticky Note

AO1: Confident, well-developed argument.







Sticky Note

AO2: Perceptive



Sticky Note

AO2: Perceptive



Sticky Note

AO1: Band 5+. Perceptive discussion of the extract. Very well developed argument. AO2: Band 5+. Detailed, perceptive analysis of writer's use of language and prose techniques. 



Sticky Note

AO1: Clearly informed



Sticky Note

AO5: Clear, purposeful. The candidate successfully uses a critical opinion to enhance their argument. There is a sense of discussion here. 







Sticky Note

AO5: Confident, informed and illuminating use of another view. 



Sticky Note

AO3: Sound and secure use of wider context.



Sticky Note

AO2: Perceptive







Sticky Note

AO2: Perceptive. 



Sticky Note

AO5: Confident and informed. 



Sticky Note

AO3: Perceptive and illuminating use of context.



Sticky Note

AO1: Confident and well-developed argument.







Sticky Note

AO2: Perceptive



Sticky Note

AO1: Band 5. Perceptive discussion of the text. Accurate and fluent expression. AO2: Band 5. Detailed and perceptive analysis and evaluation of writer's use of language and prose techniques. AO3: Band 5+. Confident analysis of wider context.AO5: Band 5+. Confident and informed discussion of other relevant interpretations. 
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Christopher Marlowe: Doctor Faustus (Longman) 
 
Q6 “Faustus’ Renaissance ambitions are primarily depicted in a critical light.” 


Discuss this view of Doctor Faustus. [60] 
 


AO1 We will reward coherent, well-structured, relevant responses to the discussion of  
the view that Faustus’ Renaissance ambitions are primarily depicted in a critical 
light, where candidates have engaged in a clear, well-organised and effective 
discourse which they have written in an academic style and register. Credit will 
also be given for appropriate use of terminology and an awareness of the 
conventions of drama. 
 
At Band 1, responses will show some awareness of the way in which Marlowe 
depicts Renaissance ambitions, generally limited to showing some knowledge and 
understanding through describing or narrating character and scenes at a basic 
level. Band 2 responses will show some knowledge and understanding of the role 
of Renaissance ambition in the play through engagement with Marlowe’s 
characterisation and plot. In general, their response will be more organised. Band 
3 responses will begin to show a clear grasp of the complexity of the play’s 
structures and concepts and how Marlowe presents them. Bands 4 and 5 will 
show an increasingly secure understanding of how Marlowe addresses the 
complexity of Faustus’ Renaissance ambition and their discussion will be 
controlled and well-supported.  
 


AO2 Band 1 candidates are likely to explore the way the character of Faustus is 
presented largely at a narrative level. At Band 2 candidates should show some 
grasp of the way Faustus’ Renaissance ambition is presented with some support. 
By Band 3 there should be a clear grasp of the complexities of the way Marlowe 
presents Faustus’ Renaissance ambition. At Bands 4 and 5 expect an 
increasingly secure and detailed analysis of the ways in which Marlowe’s portrayal 
of Faustus’ Renaissance ambition contributes to the play as a whole as well as the 
impact of dramatic techniques. Responses may include some of the following: 
 
• Roman Catholicism and damnation 
• hubris 
• curiosity and forbidden knowledge 
• use of angels and devils 
• the role of Mephostophilis  
• soliloquies 
• seven deadly sins pageant 
• imagery 
• use of magic /magicians  
• stage directions 
• poetic language, e.g hyperbole 
• use of rhetoric. 
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AO3 Candidates must engage with the idea of Faustus’ Renaissance ambition and 
explore the complexities of the way Marlowe depicts it. At Band 1 candidates are 
likely to show some awareness of Renaissance ambition which may not be very 
effectively linked to the question or the text. Band 2 responses should show some 
discussion of the way Marlowe depicts Faustus’ Renaissance ambition with some 
support from the text. By Band 3, there should be a clear grasp of some of the 
ways the context has influenced Marlowe's presentation of Faustus’ Renaissance 
ambition. Bands 4 and 5 will show an increasingly secure understanding of the 
importance of Greek Tragedy and cultural context.  
 


AO5 Candidates must respond to the view in all its aspects, so much consider the 
extent to which Faustus’ Renaissance ambitions are ‘primarily’ depicted in a 
critical light. They may debate and disagree entirely with the statement. They may 
also approach AO5 in these 3 ways: 
 
• by debating alternative ideas and multiple readings of the material they have 


chosen from Doctor Faustus 
• by engaging with critical material including specific references to and 


quotations from other readers 
• a combination of both of the above. 


 
Look for and reward all sensible and supported alternative readings of aspects of 
Doctor Faustus which are relevant to the discussion of Faustus’ damnation and 
give credit for reference to relevant critical views –especially when the candidate 
has engaged with critical readings. 
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Tennessee Williams A Streetcar Named Desire (Penguin) 
 
Q10 “A Streetcar Named Desire is a play which explores contradictions within 


American society.” Discuss this view of the play. [60] 
 


AO1 We will reward coherent, well-structured, relevant responses to the discussion of  
the view that A Streetcar Named Desire explores contradictions within American 
society where candidates have engaged in a clear, well-organised and effective 
discourse which they have written in an academic style and register. Credit will 
also be given for appropriate use of terminology and an awareness of the 
conventions of drama. 
 
At Band 1, responses may begin to engage with the idea of contradictions within 
American society, though largely at a narrative/descriptive level. Band 2 
responses will show some grasp of the way in which contradictions within 
American society are presented, though their approach may be more 
narrative/descriptive than conceptual. Their responses, however, will be more 
engaged and organised. Band 3 responses will begin to show a clear grasp of 
Williams’ exploration of contradictions within American society and should be able 
to make relevant choices in terms of textual support. Bands 4 and 5 will show an 
increasingly secure understanding of the play and present their ideas in response 
to this view in a controlled and well-supported discussion. 
 


AO2 Band 1 candidates are likely to explore the notion of contradictions within 
American society through the plot largely at a narrative level. At Band 2 
candidates should show some grasp of the way Williams structures the play and 
through some basic discussion of character, plot and language with some support. 
By Band 3 there should be a clear understanding of the text as drama and a clear 
grasp of dramatic techniques such as: 
 
• dialogue 
• use of dramatic tension 
• use of symbolism, e.g. bathing 
• use of motifs 
• staging and stage directions to convey character as well as situation 
• setting 
• props and costume 
• lighting, music, sound effects. 


 
At Bands 4 and 5 we should expect more detailed and perceptive discussion of 
Williams’ dialogue and techniques. 
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AO3 Candidates must engage with the idea of contradictions within American society, 
exploring the complexities of the way Williams depicts them. At Band 1 candidates 
are likely to show some awareness of how contradictions within American society 
shape 1940s society. However, responses may not be very effectively linked to the 
question or the text. Band 2 responses should show some discussion of the way 
Williams presents 1940s society with some support from the text. By Band 3, 
there should be a clear grasp of some of the ways the context has influenced 
Williams’ presentation of American contradictions. Bands 4 and 5 will show an 
increasingly secure understanding of the importance of cultural context. 
 


AO5 Candidates must respond to the given view in all its aspects. They may also 
approach AO5 in these 3 ways: 
 
• by debating alternative ideas and multiple readings of the material they have 


chosen from A Streetcar Named Desire  
• by engaging with critical material including specific references to and 


quotations from other readers 
• a combination of both of the above. 


 
Look for and reward all sensible and supported alternative readings which are 
relevant and give credit for reference to relevant critical views – especially when 
the candidate has engaged with critical readings. 
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Q11 To what extent would you agree with the view that “in A Streetcar Named 
Desire, Williams presents a society in which desire is always destructive”.
 [60] 
 


AO1 We will reward coherent, well-structured, relevant responses to the discussion of  
the view that desire is always destructive in A Streetcar Named Desire, where 
candidates have engaged in a clear, well-organised and effective discourse which 
they have written in an academic style and register. Credit will also be given for 
appropriate use of terminology and an awareness of the conventions of drama. 
 
At Band 1, responses may begin to engage with the idea the desire is always 
destructive, though largely at a narrative/descriptive level. Band 2 responses will 
show some grasp of the way in which desire is presented, though their approach 
may be more narrative/descriptive than conceptual. Their responses however will 
be more engaged and organised. Band 3 responses will begin to show a clear 
grasp of Williams’s portrayal of desire to make social comment and should be able 
to make relevant choices in terms of textual support. Bands 4 and 5 will show an 
increasingly secure understanding of the play and present their ideas in response 
to this view in a controlled and well-supported discussion. 
 


AO2 Band 1 candidates are likely to explore the notion of that desire is destructive 
through the plot largely at a narrative level. At Band 2 candidates should show 
some grasp of the way Williams structures the play and through some basic 
discussion of character, plot and language with some support. By Band 3 there 
should be a clear understanding of the text as drama and a clear grasp of dramatic 
techniques such as: 
 
• dialogue 
• use of dramatic tension 
• use of symbolism, e.g. bathing 
• use of motifs 
• staging and stage directions to convey character as well as situation 
• setting 
• props and costume 
• lighting, music, sound effects. 


 
At Bands 4 and 5 we should expect more detailed and perceptive discussion of 
Williams’ dialogue and techniques. 
 


AO3 Candidates must engage with the idea that desire is destructive, exploring the 
complexities of the way Williams depicts them. At Band 1 candidates are likely to 
show some awareness of how desire shapes 1940s society. However, responses 
may not be very effectively linked to the question or the text. Band 2 responses 
should show some discussion of the way Williams presents 1940s society with 
some support from the text. By Band 3, there should be a clear grasp of some of 
the ways the context has influenced Williams’ presentation of desire. Bands 4 and 
5 will show an increasingly secure understanding of the importance of cultural 
context. 
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AO5 Candidates must engage with the view stated in the question, exploring the idea 
that desire ‘is always’ destructive. They may also approach AO5 in these 3 ways: 
 
• by debating alternative ideas and multiple readings of the material they have 


chosen from A Streetcar Named Desire  
• by engaging with critical material including specific references to and 


quotations from other readers 
• a combination of both of the above. 


 
Look for and reward all sensible and supported alternative readings which are 
relevant and give credit for reference to relevant critical views – especially when 
the candidate has engaged with critical readings. 
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Sticky Note

AO1: Clearly informed. 



Sticky Note

AO3: Clear connection between text and context. 



Sticky Note

AO5: Confident use of a critical view to further their own argument. The candidate uses the critical statement rather than 'shoe-horn' it in. 



Sticky Note

AO3: Sound and confident







Sticky Note

AO2: Perceptive exploration of implicit meaning. 



Sticky Note

AO3: Sound.



Sticky Note

AO3: Sound



Sticky Note

AO5: Confident use of critical view. This candidate has successfully woven AO5 and AO3 together. 



Sticky Note

AO3: Perceptive.







Sticky Note

AO1: Confident and well-developed argument.



Sticky Note

AO2: Perceptive



Sticky Note

AO2: Comments on dramatic techniques as well as language.



Sticky Note

AO5: Confident and illuminating use of other view. 



Sticky Note

AO2: Perceptive







Sticky Note

AO2: Perceptive



Sticky Note

AO1: Confident, well-developed argument. 



Sticky Note

AO1: Confidently structured to create a sense of argument. 



Sticky Note

AO1: Band 5+. Perceptive discussion of the text.AO2: Band 5+.Confident evaluation of both language and dramatic techniques.AO3: Band 4+. Sound appreciation of the significance and influence of contexts.AO5: Band 4. Makes clear and purposeful use of other relevant interpretations. 
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Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO1: Mostly relevant



Pencil



Sticky Note

AO2: Mostly relevant







Sticky Note

AO2: Mostly relevant analysis. The candidate has selected key quotations and is commenting on the ways in which language creates meaning. 



Sticky Note

AO1: Mostly relevant



Sticky Note

AO1: Mostly relevant



Sticky Note

AO1: Band 3+. Some sensible grasp of key concepts. AO2: Band 3+. Clear analysis of how language and prose techniques create meaning, 







Sticky Note

AO1: Mostly relevant



Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO3: Clear. The candidate has a clear sense of the different audiences.







Sticky Note

AO1: Mostly relevant. The candidate links back to the question. 



Sticky Note

AO5: Uses other readings. The candidate could have been more specific with the critical opinion and expanded the point further to get into the higher bands. 



Sticky Note

AO1: Mostly relevant



Sticky Note

AO3: Clear grasp of the importance of the Victorian context.







Sticky Note

AO2: Basic point.



Sticky Note

AO3: Clear 



Sticky Note

AO2: Basic point







Sticky Note

AO5: Uses other interpretations. 



Sticky Note

AO1: Band 3. Engages with the text and response if mostly relevant to the question. AO2: Band 2. Makes some basic points about writer's use of language and prose techniques. A03: Band 3. Clear grasp of the importance of contexts. AO5: Band 3. Makes use of alternative readings. 
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Q2 Charlotte Bronte: Jane Eyre (Penguin Classics)  
 


(i) Examine the presentation of Thornfield in this extract. [20] 
 


AO1 Informed responses will demonstrate clear knowledge of this extract. We will 
reward creatively engaged responses for thoughtful and personal rather than 
mechanical/literal approaches. Understanding and application of concepts will be 
seen in the candidate’s awareness of the principles and conventions of prose 
fiction. Accuracy and coherence will be seen in the way knowledge is used as well 
as in the candidate’s ability to organise material and choose an appropriate 
academic style and register. Credit will also be given for appropriate use of 
terminology. 
 
In Band 1 we should see some understanding of the presentation of Thornfield 
with some broad and probably asserted ideas. Band 2 responses will be more 
engaged and organised and should show some grasp of the concepts which 
underpin writing of this sort. Band 3 work will maintain a more consistently 
relevant focus with clearly expressed ideas. In Bands 4 and 5 there will be 
evidence of secure knowledge and understanding of relevant concepts combined 
with an increasingly perceptive and fluent discussion. 
 


AO2 Some of the features of the extract which candidates might choose for analysis of 
how Thornfield is presented include: 
 
• overview of Thornfield’s untamed depiction and the power of nature 
• structure – the passage is built around Jane’s account where she finds 


almost comfort in the solitude and wildness of Thornfield 
• structure – the effect of Jane’s spoken words to the chestnut tree   
• the repetition of ‘never’ to convey a sense of loss/ emptiness which is set in 


contrast to Jane’s hopeful tone 
• the passage is shaped to guide the reader towards viewing Jane as almost 


interchangeable with nature 
• The language of the supernatural hints at an almost haunting portrayal of 


Thornfield e.g. ‘melancholy wail’, ‘the moon […] was blood-red’ 
• The contrast between the warmth of the house and the dark coldness of the 


orchard. 
 
Band 1 responses are likely to be descriptive/narrative but might assert some 
points about Thornfield without further discussion. In Band 2 there should be 
some response to the way the extract is constructed with efforts to support ideas 
– there might be comments on language choice but still inclined to be assertive. In 
Band 3 we should see some clear ideas about form and language choices which 
are used to create mood. In Bands 4 and 5 there will be increasing evidence of 
effective analysis of technique and detailed critical understanding of the ways in 
which Brontë has made meaning. 
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(ii) “It is primarily through settings and landscapes that Brontë reveals most 
about Jane”. With close reference to at least two other parts of the novel, 
discuss this view of the text.  [40] 
 


AO1 We will reward coherent, well-structured, relevant responses to this view that in 
Jane Eyre, Brontë uses episodes of violence to make a social comment, where 
candidates have engaged in a clear, well-organised and effective discourse which 
they have written in an academic style and register. Credit will also be given for 
appropriate use of terminology and an awareness of the conventions of prose 
fiction. 
 
Band 1 responses will tend to narrate sections of the novel and describe different 
landscapes in order to demonstrate knowledge and understanding of the text at a 
superficial level. In Band 2 there may be flaws in focus and organisation but we 
should see some understanding of the concepts underpinning the presentation of 
thematic ideas in prose fiction. Band 3 work should demonstrate relevant 
engagement with the text, task and key concepts while in Bands 4 and 5 we 
should see an increasingly confident, well-informed and perceptive discussion. 
 


AO2 In their analysis of the ways meanings are shaped in Jane Eyre in presenting 
settings and landscapes through narrative techniques and language choices, 
candidates might draw upon the following: 
 
• various depictions of landscapes/ settings and the way these ideas are 


presented in relation to Jane 
• structure – the contrast between Jane’s childhood settings (Gateshead/ 


Lowood) and her adult settings (Thornfield/ Moor House). What does this 
contrast tell us about Jane? 


• Structure – the way Jane is depicted in an interior setting compared with her 
portrayal when outside 


• use of the first person narrator to explore the impact of settings and 
landscapes on Jane herself. 


 
In Band 1, narrative/descriptive responses are likely to choose one or more 
examples of settings with only broad support/reference. In Band 2, we should see 
the start of points about authorial techniques with valid support. Band 3 writing 
should demonstrate relevant engagement with the text, task and key concepts 
while in Bands 4 and 5 we should see an increasingly confident, well-informed 
and perceptive discussion exploring the complexities Brontë’s depiction of setting 
and landscape.   
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AO3 We are likely to see reference to a range of relevant contexts and their influence 
upon the ways in which Brontё presents setting and landscape. Candidates are 
likely to draw upon some of the following which will need to be integrated 
relevantly into their discussions: 
 
• C19th attitudes towards women 
• C19th notions of religion 
• C19th attitudes towards children 
• C19th attitudes towards orphans and family obligations 
• C19th attitudes towards marriage 
• male/female power balances 
• social status and class 


 
In Band 1 we might see accounts/descriptions of one or more contextual points 
which are not related to the task or supported by the text. In Band 2 there should 
be some clear understanding of the ways issues, such as those above, are 
significant in the shaping of this text. In Band 3 we should see a wider approach 
to contexts and clear appreciation of their influence of the text. In Bands 4 and 5 
there will be an increasingly confident discussion and analysis of the ways in 
which accurately identified/understood contexts influence the novel. 
 


AO5 Candidates must engage with the view in the question primarily. Candidates may 
approach AO5 in 3 ways: 
 
• by debating alternative ideas and multiple readings of the material they have 


chosen from Jane Eyre 
• by engaging with critical material including specific references to and 


quotations from other readers 
• a combination of both of the above. 


 
We will reward sensible and supported alternative readings of aspects of Jane 
Eyre which are relevant to the way in which setting/landscape is used to depict 
Jane and we will give credit for reference to relevant critical views – especially 
when the candidate has used a critical reading to develop a personal approach. 
 
Band 1 responses might assert different views without discussion or present 
quotations from critical sources which are not relevant to the task. In Band 2 we 
should see evidence of candidates’ awareness of plural readings and towards the 
top of the band we could see critical views applied although they are unlikely to be 
fully assimilated into the candidate’s personal approach. In Band 3, the 
recognition of different readings and the use of critical material should be relevant 
to the candidate’s argument. In Bands 4 and 5, we should see increasing 
confidence and expertise in the ways different readings are used to contribute to 
candidates’ arguments and understanding of the text. 
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Q5 Thomas Hardy: The Mayor of Casterbridge (Penguin Classics)  
 


(i) Examine Hardy’s presentation of Henchard in this extract.  [20] 
 


AO1 Informed responses will demonstrate clear knowledge of this extract .We will 
reward creatively engaged responses for thoughtful and personal rather than 
mechanical/literal approaches. Understanding and application of concepts will be 
seen in the candidate’s awareness of the principles and conventions of prose 
fiction. Accuracy and coherence will be seen in the way knowledge is used as well 
as in the candidate’s ability to organise material and choose an appropriate 
academic style and register. Credit will also be given for appropriate use of 
terminology. 
 
In Band 1 we should see some understanding of the characters and situation with 
some broad and probably asserted ideas. Band 2 responses will be more 
engaged and organised and should show some grasp of the concepts which 
underpin writing of this sort. Band 3 work will maintain a more consistently 
relevant focus with clearly expressed ideas. In Bands 4 and 5 there will be 
evidence of secure knowledge and understanding of relevant concepts combined 
with an increasingly perceptive and fluent discussion. 
 


AO2 Some of the features of the extract which candidates might choose for analysis 
include: 
 
• structure – there is an element of suspense as the narrative perspective 


positions the reader alongside Henchard 
• structure – the confidence of the furmity woman is set in contrast to the silent 


shock of Henchard  
• the use of language to expose Henchard’s death-like expression, alluding to 


the metaphorical death of his respectability and position as Mayor – ‘[h]is 
face seemed strange, and in tint as if it had been powdered over with ashes’  


• the change in Henchard’s tone from confident to almost confessional e.g. 
‘upon my soul it does prove that I'm no better than she! And to keep out of 
any temptation to treat her hard for her revenge, I'll leave her to you.’ 


• Henchard’s vulnerability and weakness against gossip e.g. ‘she knew a 
queer thing or two about their great local man Mr. Henchard, if she chose to 
tell it’. 


 
Band 1 responses are likely to be descriptive/narrative/explanatory in approach 
and might identify basic features without further discussion. In Band 2 there 
should be some response to the way the extract is constructed with efforts to 
support ideas. In Band 3 we should see some clear ideas about form and 
language choices which are used to create character. In Bands 4 and 5 there will 
be increasing evidence of effective analysis of technique and detailed critical 
understanding of the ways in which Hardy has made meaning. 
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(ii) “In The Mayor of Casterbridge, Hardy presents social status as inevitably 
threatened by the past.” With close reference to at least two other parts of 
the novel, consider this view. [40] 


AO1 We will reward coherent, well-structured, relevant responses to this view that 
Hardy presents social status as inevitably threatened by the past, where 
candidates have engaged in a clear, well-organised and effective discourse which 
they have written in an academic style and register. Credit will also be given for 
appropriate use of terminology and an awareness of the conventions of prose 
fiction. 
 
Band 1 responses will tend to narrate sections of the novel and describe different 
social statuses in order to demonstrate knowledge and understanding of the text 
at a superficial level. In Band 2 there may be flaws in focus and organisation but 
we should see some understanding of the concepts underpinning the idea of 
social status. Band 3 work should demonstrate relevant engagement with the 
text, task and key concepts while in Bands 4 and 5 we should see an 
increasingly confident, well-informed and perceptive discussion. 
 


AO2 In their analysis of the ways meanings are shaped in The Mayor of Casterbridge 
in the ways Hardy presents the relationship between social status and the past, 
candidates might draw upon the following: 
 
• various characters’ attitudes towards social status and the way this is 


threatened by hidden pasts 
• structure – the shaping of the novel to reveal secrets and hidden pasts from 


a third person perspective 
• structure – a sense of role reversal as Farfrae’s rise in society/happy ending 


etc. is set in contrast to Henchard’s social fall and tragic end which seems 
caused by his past 


• the fragility of female reputation and impact of secret relationships e.g. the 
sexuality of Lucetta and the impact of the skimmington-ride 


 
In Band 1, narrative/descriptive responses are likely to choose one or more 
examples of the relationship between social status and the past with no 
supporting case made and only textual reference. In Band 2, we should see the 
start of points about authorial techniques with valid support. Band 3 writing should 
demonstrate a grasp of the significance of form (such as third person narrative 
and the use of dialogue) while in Bands 4 and 5 we should see increasingly 
detailed and confident discussion of these matters and some more subtle aspects 
of prose style such as the creation of tone and atmosphere through language 
choices. 
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AO3 We are likely to see reference to a range of relevant contexts and their influence 
upon the ways in which Hardy presents social status and the ways in which 
different audiences understand his techniques. Candidates are likely to draw upon 
some of the following which will need to be integrated relevantly into their 
discussions: 
 
• rural Dorset and the significance of the skimmington-ride 
• Victorian moral values 
• marriage/ courtship/sexual impropriety 
• differences in social status 
• status/ dependency of females 
• finance/wealth/ inheritance. 


 
In Band 1 we might see accounts/descriptions of one or more contextual points 
which are not related to task or supported by text. In Band 2 there should be 
some clear understanding of the ways issues such as those above are significant 
in the shaping of this text. In Band 3 we should see a wider approach to contexts 
and clear appreciation of their influence upon the text. In Bands 4 and 5 there will 
be an increasingly confident discussion and analysis of the ways in which 
accurately identified/understood contexts influence the novel. 
 


AO5 Candidates must engage with the view in the question primarily. In addition, they 
may approach AO5 in 3 ways: 
 
• by debating alternative ideas and multiple readings of the material they have 


chosen from The Mayor of Casterbridge 
• by engaging with critical material including specific references to and 


quotations from other readers. 
• a combination of both of the above. 


 
We will reward sensible and supported alternative readings of aspects of The 
Mayor of Casterbridge which are relevant to the discussion of how Hardy presents 
the relationship between social status and the past. We will give credit for 
reference to relevant critical views – especially when the candidate has used a 
critical reading to develop a personal approach. 
 
Band 1 responses might assert different views without discussion or present 
quotations from critical sources which are not relevant to the task. In Band 2 we 
should see evidence of candidates’ awareness of plural readings and towards the 
top of the band we could see critical views applied although they are unlikely to be 
fully assimilated into the candidate’s personal approach. In Band 3, the 
recognition of different readings and the use of critical material should be relevant 
to the candidate’s argument. In Bands 4 and 5, we should see increasing 
confidence and expertise in the ways different readings are used to contribute to 
candidates’ arguments and understanding of the text. 
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Unit 1 Section A Prose part (i) Assessment Grid 
 


Band 


AO1 
Articulate informed, personal and 
creative responses to literary texts, 
using associated concepts and 
terminology, and coherent, accurate 
written expression 


10 marks 


AO2 
Analyse ways in which meanings 
are shaped in texts 
 
 
 


10 marks 


5 


9-10 marks 
• perceptive discussion of extract 
• very well developed argument 
• confident grasp of concepts and apt 


use of terminology 
• accurate, fluent expression 


9-10 marks 
• detailed, perceptive analysis and 


evaluation of writer’s use of 
language and prose techniques to 
create meaning 


• confident and apt textual support. 


4 


7-8 marks 
• clearly informed discussion of extract 
• effectively structured argument 
• secure grasp of concepts and secure 


and sensible use of terminology 
• expression generally accurate and clear 


7-8 marks 
• sound analysis and evaluation of 


writer’s use of language and prose 
techniques to create meaning 


• appropriate and secure textual 
support. 


3 


5-6 marks 
• engages with extract 
• response is mostly relevant to question 
• some sensible grasp of key concepts. 


generally appropriate terminology 
• expression tends to be accurate and 


clear, but there may be lapses 


5-6 marks 
• clear analysis of writer’s use of 


language and prose techniques to 
create meaning 


• generally clear and appropriate 
textual support 


2 


3-4 marks 
• attempts to engage with extract 
• attempts to organise response, though 


not always relevant to question 
• some, not always relevant use of 


concepts and terminology 
• expression may feature inaccuracies 


3-4 marks 
• makes some basic points about 


writer’s use of language and prose 
techniques to create meaning 


• supports some points by mostly 
appropriate reference to text 


1 


1-2 marks 
• understands extract at a superficial or 


literal level 
• response may lack organisation and 


relevance 
• shows some grasp of basic terminology, 


though this may be occasional 
• errors in expression and lapses in clarity 


1-2marks 
• identifies a few basic stylistic 


features 
• offers narrative/descriptive 


comment on text 
• occasional textual support, but not 


always relevant 


0 Response not credit worthy or not attempted. 
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Unit 1 Section A Prose part (ii) Assessment Grid 
 


Band 


AO1 
Articulate informed, personal and creative 
responses to literary texts, using associated 
concepts and terminology, and coherent, 
accurate written expression 


5 marks 


AO2 
Analyse ways in which meanings are 
shaped in texts 
 
 


5 marks 


AO3 
Demonstrate understanding of the 
significance and influence of the 
contexts in which literary texts are 
written and received 


15 marks 


AO5 
Explore literary texts 
informed by different 
interpretations 
 


15 marks 


5 


5 marks 
• perceptive discussion of text 
• very well developed argument 
• confident grasp of concepts and apt use of 


terminology 
• accurate, fluent expression 


5 marks 
• detailed, perceptive analysis and 


evaluation of writer’s use of 
language and prose techniques to 
create meaning 


• confident and apt textual support 


13-15 marks 
• perceptive discussion of 


significance and influence of 
context in question focus 


• confident analysis of wider context 
in which text is written and 
received 


13-15 marks 
• confident and informed 


discussion of other 
relevant interpretations 


4 


4 marks 
• clearly informed discussion of text 
• effectively structured argument 
• secure grasp of concepts and secure and 


sensible use of terminology 
• expression generally accurate and clear 


4 marks 
• sound analysis and evaluation of 


writer’s use of language and prose 
techniques to create meaning 


• appropriate and secure textual 
support 


10-12 marks 
• sound appreciation of significance 


and influence of context in 
question focus 


• sound analysis of wider context in 
which text is written and received 


10-12 marks 
• makes clear and 


purposeful use of other 
relevant interpretations 


3 


3 marks 
• engages with text 
• response is mostly relevant to question 
• some sensible grasp of key concepts and 


generally appropriate terminology 
• expression tends to be accurate and clear, 


but there may be lapses.  


3 marks 
• clear analysis of writer’s use of 


language and prose techniques to 
create meaning 


• generally clear and appropriate 
textual support 


7-9 marks 
• clear grasp of the importance of 


context in question focus 
• clear grasp of wider context in 


which text is written and received. 


7-9 marks 
• makes use of other 


relevant interpretations  


2 


2 marks 
• attempts to engage with text 
• attempts to organise response, though not 


always relevant to question 
• some, not always relevant use of concepts 


and terminology 
• expression may feature inaccuracies 


2 marks 
• makes some basic points about 


writer’s use of language and prose 
techniques to create meaning 


• supports some points by mostly 
appropriate reference to text 


4-6 marks 
• acknowledges the importance of 


contexts 
• makes some connections between 


text and contexts 


4-6 marks 
• acknowledges that texts 


may be interpreted in 
more than one way 


1 


1 mark 
• understands text at a superficial or literal level 


response may lack organisation and 
relevance 


• shows some grasp of basic terminology, 
though this may be occasional 


• errors in expression and lapses in clarity.  


1 mark 
• identifies a few basic language 


and stylistic features 
• offers narrative/descriptive 


comment on text 
• occasional textual support, but not 


always relevant 


1-3 marks 
• describes basic context in question 


focus 
• describes wider context in which 


text is written and received 


1-3 marks 
• describes other views 


with partial 
understanding 


0 Response not credit worthy or not attempted. 
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Section B: Drama


Answer one question in this section. 


In your response you are required to:


 • analyse how meanings are shaped
 • demonstrate understanding of the significance and influence of the contexts in which literary 


texts are written and received
 • show how different interpretations have informed your reading.


Christopher Marlowe: Doctor Faustus (Longman)
Either,


“Faustus’ Renaissance ambitions are primarily depicted in a critical light.” Discuss this 
view of Doctor Faustus. [60]


Tennessee Williams: A Streetcar Named Desire (Penguin)
Or,


“A Streetcar Named Desire is a play which explores contradictions within American 
society.” Discuss this view of A Streetcar Named Desire. [60]


Or,


To what extent would you agree with the view that “in A Streetcar Named Desire, Williams 
presents a society in which desire is always destructive”? [60]
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Sticky Note

AO3: Clear 



Sticky Note

AO5: Uses other readings. 



Sticky Note

AO1: Mostly relevant







Sticky Note

AO1: Mostly relevant



Sticky Note

AO3: Clear awareness of audience. 



Sticky Note

AO2: Basic point



Sticky Note

AO3: Clear.



Sticky Note

AO5: Uses other readings. 







Sticky Note

AO1: Mostly relevant. The candidate 'signposts' back to the question. 



Sticky Note

AO5: Uses other readings and attempts to link the critical reference to their own analysis. 



Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO1: Mostly relevant







Sticky Note

AO2: Basic Point



Sticky Note

AO3: Clear



Sticky Note

AO3: Clear.



Sticky Note

AO1: Mostly relevant







Sticky Note

AO1: Mostly relevant. The candidate attempts to organise their response and connect back to the question. 



Sticky Note

AO1: Band 3. Engages with the play and attempts to organise response. AO2: Band 2. Makes some basic points about about writer's use of language.AO3: Band 3. Clear grasp of wider context in which the play was written and received.AO5: Band 3. Makes use of alternative views. 















































































Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO1: Mostly relevant 



Sticky Note

Misreading of the extract here. The furmity lady does not make these comments. 



Pencil



Sticky Note

AO2: mostly relevant analysis



Sticky Note

AO2: mostly relevant analysis. The candidate is exploring how language creates meaning. 







Sticky Note

AO1: Mostly relevant. 



Sticky Note

AO1: Band 3+. Engages with the extract and is mostly relevant to the question.AO2: Band 3+. Clear analysis of writer's use of language and prose techniques to create meaning. 



Sticky Note

AO1: Mostly relevant



Sticky Note

AO3: clear



Sticky Note

AO1: Mostly relevant. 







Sticky Note

AO5: Uses other readings. The candidate could have engaged with the critical quotations further and connected them more with their own argument to build a sense of discussion. 



Pencil



Sticky Note

AO1: Clearly informed



Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO5: Acknowledges other readings. 



Sticky Note

AO1: Clearly informed







Sticky Note

AO3: Acknowledges context. The candidates needs to make sure that references to contextual factors add to their own argument and discussion of the text. 



Sticky Note

AO2: Mostly relevant












 


 


 


 


 


 


 


 


 


 


 


  


 


 


 


  


2 





































 


 


 


 


 


 


 


 


 


 


 


  


Q3 








 


 


 


 


 


 


 


 


 


 


 


  


2 








 


 


 


 


 


 


 


 


 


 


 


  


3 





























(2720U10-1) Turn over.


2
7


2
0


U
1


0
1


0
3


3


Or, 


Charlotte Brontë: Jane Eyre (Penguin Classics)


Read the extract below and answer the questions which follow.


I sought the orchard, driven to its shelter by the wind, which all day had blown strong 
and full from the south, without, however, bringing a speck of rain. Instead of subsiding 
as night drew on, it seemed to augment its rush and deepen its roar: the trees blew 
steadfastly one way, never writhing round, and scarcely tossing back their boughs once 
in an hour; so continuous was the strain bending their branchy heads northward — the 
clouds drifted from pole to pole, fast following, mass on mass: no glimpse of blue sky 
had been visible that July day.


It was not without a certain wild pleasure I ran before the wind, delivering my trouble of 
mind to the measureless air-torrent thundering through space.  Descending the laurel 
walk, I faced the wreck of the chestnut-tree; it stood up, black and riven: the trunk, split 
down the centre, gasped ghastly. The cloven halves were not broken from each other, 
for the firm base and strong roots kept them unsundered below; though community of 
vitality was destroyed — the sap could flow no more: their great boughs on each side 
were dead, and next winter’s tempests would be sure to fell one or both to earth: as yet, 
however, they might be said to form one tree — a ruin, but an entire ruin.


‘You did right to hold fast to each other,’ I said: as if the monster-splinters were living 
things, and could hear me. ‘I think, scathed as you look, and charred and scorched, 
there must be a little sense of life in you yet, rising out of that adhesion at the faithful, 
honest roots: you will never have green leaves more — never more see birds making 
nests and singing idylls in your boughs; the time of pleasure and love is over with you: 
but you are not desolate: each of you has a comrade to sympathise with him in his 
decay.’ As I looked up at them, the moon appeared momentarily in that part of the sky 
which filled their fissure; her disc was blood-red and half overcast; she seemed to throw 
on me one bewildered, dreary glance, and buried herself again instantly in the deep drift 
of cloud. The wind fell, for a second, round Thornfield; but far away over wood and water 
poured a wild, melancholy wail: it was sad to listen to, and I ran off again.


Here and there I strayed through the orchard, gathered up the apples with which the 
grass round the tree roots was thickly strewn; then I employed myself in dividing the 
ripe from the unripe; I carried them into the house and put them away in the store-room. 
Then I repaired to the library to ascertain whether the fire was lit, for, though summer, I 
knew on such a gloomy evening Mr. Rochester would like to see a cheerful hearth when 
he came in: yes, the fire had been kindled some time, and burnt well.


 (i) Examine the presentation of Thornfield in this extract. [20]


 (ii) “It is primarily through settings and landscapes that Brontë reveals most about 
Jane”. With close reference to at least two other parts of the novel, discuss this 
view of the text. [40]
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Or, 


Thomas Hardy: The Mayor of Casterbridge (Penguin Classics)


Read the extract below and answer the questions which follow.


The truth was that the old woman had appeared in court so many more times than the 
magistrates themselves, that they were obliged to keep a sharp look out upon their 
procedure. However, when Stubberd had rambled on a little further, Henchard broke out 
impatiently, “Come — we don’t want to hear any more of them cust d’s! Say the word 
out like a man, and don’t be so modest, Stubberd; or else leave it alone!” Turning to the 
woman, “Now then, have you any questions to ask him, or anything to say?”


“Yes,” she replied with a twinkle in her eye; and the clerk dipped his pen.


“Twenty years ago I was selling of furmity in a tent at Weydon Fair——”


“‘Twenty years ago’ — well, that’s beginning at the beginning – suppose you go back to 
the Creation?” said the clerk, not without satire.


But Henchard stared, and quite forgot what was evidence and what was not.


“A man and a woman with a little child came into my tent,” the woman continued. “They 
sat down and had a basin apiece. Ah, Lord’s my life! I was of a more respectable station 
in life then than I am now, being a land smuggler in a large way of business; and I used 
to season my furmity with rum for them who asked for’t. I did it for the man; and then 
he had more and more; till at last he quarrelled with his wife, and offered to sell her to 
the highest bidder. A sailor came in and bid five guineas, and paid the money, and led 
her away. And the man who sold his wife in that fashion is the man sitting there in the 
great big chair.” The speaker concluded by nodding her head at Henchard and folding 
her arms.


Everybody looked at Henchard. His face seemed strange, and in tint as if it had been 
powdered over with ashes. “We don’t want to hear your life and adventures,” said the 
second magistrate sharply, filling the pause which followed. “You’ve been asked if you’ve 
anything to say bearing on the case.”


“That bears on the case. It proves that he’s no better than I, and has no right to sit there 
in judgment upon me.”


“’Tis a concocted story,” said the clerk. “So hold your tongue.”


“No — ’tis true.” The words came from Henchard. “’Tis as true as the light,” he said 
slowly. “And upon my soul it does prove that I’m no better than she! And to keep out of 
any temptation to treat her hard for her revenge I’ll leave her to you.”


The sensation in the Court was indescribably great. Henchard left the chair, and came 
out, passing through a group of people on the steps and outside that was much larger 
than usual; for it seemed that the old furmity dealer had mysteriously hinted to the 
denizens of the lane in which she had been lodging since her arrival, that she knew a 
queer thing or two about their great local man Mr. Henchard, if she chose to tell it. 


 (i) Examine Hardy’s presentation of Henchard in this extract.   [20]


 (ii) “In The Mayor of Casterbridge, Hardy presents social status as inevitably threatened 
by the past.” With close reference to at least two other parts of the novel, consider 
this view.  [40]
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Sticky Note

AO3: Clear



Sticky Note

AO5: Makes use of other readings. 



Sticky Note

AO3: Sound and secure.



Pencil



Sticky Note

AO1: Mostly relevant







Sticky Note

AO3: Clear



Sticky Note

AO2: Mostly relevant analysis



Sticky Note

AO3: Acknowledges



Sticky Note

AO3: Clear. The candidates links this biographical detail to the text by making connections between Rose and Blanche







Sticky Note

AO3: Acknowledges. The candidate is beginning to lose focus on the question. 



Sticky Note

AO1: Not always relevant. The candidate is drifting away from a clear focus on the question/text. 



Sticky Note

AO1: Mostly relevant



Sticky Note

AO5: Uses other readings. 







Sticky Note

AO5: Uses other readings. 



Sticky Note

Ao2: Mostly relevant analysis.



Sticky Note

AO1: Mostly relevant. 



Sticky Note

AO1: Band 3. Engages with the play. The response is mostly relevant to the question. AO2: Band 3. Clear analysis of language and dramatic technique.AO3: Band 3+. Clear grasp of the importance of contexts.AO5: Band 3+. Makes use of other relevant interpretations. 











